
“The limits of my language mean the limits of my
world”, Ludwig Wittgenstein declared in his
celebrated Tratactus (1921)1 on the philosophy of
language. Whether we understand language as a
device for coding and communicating information
or as a tool to give form to our thoughts and to
conform human experience, it provides an access to
our surrounding world, structuring it, but it also
marks the limits to this access, blocking it. What
exists beyond the limits of the world imposed by
language? Can they be crossed? Does the
unspeakable exist?

We live with and through signs and codes that
represent reality, overlooking non-verbal
representations that, in many cases, we share with
other organisms, both human and non-human.
Gesture, tone of voice, melody and rhythm are
actions that permeate the boundaries between mind
and body, that foreground “living” reality instead of
“understanding” it, that exist beyond intellectual
language and its limits. Elusive and intrusive,
sounds and raw non-verbal voices (crying, singing,
laughing) penetrate our bodies and create alliances
and other dynamics between organisms. Rhythm
connects and synchronises us with other beings and
elements. Gestures and prosody interrupt and alter
the intention of our words, often unconsciously.

Likewise, language is a hegemonic tool that
amplifies or silences certain voices, depending on
the dominant power structures. It entails an ethos,
a series of ideas, attitudes and values associated
with a specific culture that marginalise other
languages, other identities and other imaginaries.
Among the discourses and practices related with

the decolonisation of territory, language is one thing
that is imperative to undo. In the words of Walter D.
Mignolo: “languages that legitimise a certain type
of economy, a certain type of state, a certain type of
knowledge, a certain type of sexual relations, a
certain type of religion, etc., are the languages that
constitute the rhetoric of modernity. These
languages, or this rhetoric, are the focus of
decoloniality.”2

The unspeakable also encompasses more abstract
concepts, ranging from the micro to the macro,
whose experience is incommensurable for the
individual and is therefore uncodifiable. It
embraces the movements of bodies, which not only
occupy a space, like the city, but also modulate it,
despite existing psychological or physical
blockages, like for instance fear or a simple fence.
Although highly different from each other, the works
of the eight artists selected for the exhibition
Itinerarios XXIV (Irma Álvarez-Laviada, Elena Bajo,
Josu Bilbao, Felipe Dulzaides, Alex Reynolds, Pep
Vidal, Rafa Munárriz and Leonor Serrano Rivas) cut
across linguistic boundaries to give form to what is
to be found beyond language: what is destructured,
silent, inarticulate, uncodifiable and unspeakable.
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